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Marcus Neustetter is an artist who travels, who explores, who is 
relentlessly in the act of collecting, re-mapping and making.
 
Occupy is ethereal evidence of an artists’ investigation in to the 
storerooms and archives of some of the worlds largest museum 
collections. From the Smithsonian museums in Washington DC 
to the Egyptian Museum in Cairo, from Johannesburg to Hong 
Kong to Vienna the artist is on a quest. In conversation with the 
collections custodians and curators Neustetter switches off the 
lights and arms himself with a torch and camera. The results are 
shadow landscape videos that have stimulated and given rise to 
a light and shadow installation as well as a large body of brush 
drawings and paintings.
 
To Neustetter Occupy is as much a critical consideration in to 
historical and continued claiming of culture as it is a personal 
exploration of the unknown.
 
Marcus Neustetter is known for his devoted depictions of in-
between spaces.  His thinking has often been inspired by the 
work of archeologists and astronomers and has lead to a quest to 
represent the vertical gaze. This search has resulted in a large and 
poetic trajectory of work in an extensive range of media. It is this 
ongoing conversation in Neustetter’s work that has pulled him in 
to the museum space.



The Installation upstairs at CIRCA Gallery

Shadow Scape -Smithsonian National Museum of African Art I – III, 
deception, abstraction, transformation, discovery, exploration and 
fantasy, 2016, Ink on canvas

Exploration, 2016, LED floodlights on timers, Perspex, African 
souvenirs and artifacts

Immersive ink brush drawings reference shadow explorations of 
African artifacts held within the storerooms of the Smithsonian 
Museum of African art in Washington DC. The drawings 
surround a timed and site specific light installation. Behind a 
semi-transparent screen local souvenirs, made with tourists in 
mind, cast shadows referencing their ‘original’ counterparts held 
across the Atlantic. Referring to the exploration of this continent, 
Neustetter searchingly reflects on museological acts of collecting 
and mapping. This raw, studio-like installation deliberately alludes 
to the process of entering spaces not intended for public view. 
Neustetter moves through these spaces armed with a torch and 
camera, creating and capturing strange imagined landscapes on 
the walls. Previously known as a digital artist, Neustetter often 
creates both lo and hi-tech artworks and installations and almost 
always acknowledges the presence of technology in our daily lives. 

installation photographs by Bob Knoops





Exploration, 2016, LED floodlights on timers, Perspex, African souvenirs and artifacts





Installation views downstairs CIRCA Gallery



Installation views downstairs CIRCA Gallery



Shadow Scape -Smithsonian National Museum of African Art I, 2016, Ink on canvas, 3440 x 1590



Shadow Scape -Smithsonian National Museum of African Art II, 2016, Ink on canvas, 3440 x 1590



Shadow Scape -Smithsonian National Museum of African Art III, 2016, Ink on canvas, 2580 x 1690



Shadow Scape - immersion, 2016, Ink on canvas, 2060 x 1690



Shadow Scape - 
deception
2016
Ink on canvas
1690 x 1160



Shadow Scape - 
transformation
2016
Ink on canvas
2240 x 1690



Shadow Scape - 
exploration
2016
Ink on canvas
1680 x 1690



Shadow Scape - 
discovery
2016
Ink on canvas
1680 x 1690



Shadow Scape - 
abstraction
2016
Ink on canvas
2090 x 1690



Shadow Scape - fantasy, 2016, Ink on canvas, 2810 x 1690



Niger River Scape, 2016, Ink on canvas, 2495 x 1690



Landscape Study I, 2016, Ink on paper, 1300 x 375

Landscape Study II, 2016, Ink on paper, 1300 x 375



Scape Study I-IV, 2016, Ink on Paper, 500 x 375 (each)



Scape Study V-VIII, 2016, Ink on Paper, 500 x 375 (each)



The Chinese Trade Route Series

Following Neustetter’s interests and recent travels, The Chinese 
Trade Route Series investigates Chinese historic and contemporary 
trade routes to Africa. This series is a direct extension of Into the 
Light, an exhibition at Wits Art Museum in June this year in which 
the artist questioned the current China-South Africa relationship. 
These works are produced following impressions and materials 
gathered by Neustetter during a visit to Hong Kong in early 2016. 

Chinese Trade Route Maps IV, 2016, Ink on Chinese paper, 620 x 1905



Chinese Trade Route 
Maps VI
2016
Ink on Chinese paper
2100 x 1930



Chinese Trade Route 
Maps I
2016
Ink on Chinese paper
1000 x 2000

Chinese Trade Route 
Maps II
2016
Ink on Chinese paper
1000 x 2000



Chinese Trade Route 
Maps III
2016
Ink on Chinese paper
620 x 1540

Chinese Trade Route 
Maps VII
2016
Ink on Chinese paper 
in LED and perspex 
lighbox
1200 x 600 x 10



Marcus Neustetter’s interest in space and earth observation has 
led him to research in the National Smithsonian Air and Space 
Museum in Washginton DC. Looking at deep space observation 
and speculative depictions of foreign planetary landscapes in 
the collection, resulting works such as Impact question the future 
colonial occupation of space.

Impact, 2016, Ink on paper, 450 x 2270





The Public Collection – Cairo 

This series of works references Egyptian artifacts 
no longer held in Egypt. Replicas of these missing 
objects are however sold as souvenirs on the 
streets of Cairo. 

Neustetter focuses in particular on the contested 
Queen Nefertiti bust that is currently held in the 
Neues Museum, Berlin. Juxtaposing two souvenirs, 
one hand carved and bought in a market in Cairo, 
the other 3D printed and purchased from the 
gift store at the Neues Museum. The objects sit 
on top of a TV screen showing footage shot by 
Neustetter in the Museum of Antiquities, Cairo with 
extracted audio from Egyptologists’ John Romers 
documentaries in which he speaks about the 
“rape of Egypt”. The work together with papyrus 
drawings starts to articulate some of the debate 
surrounding Egypt’s many removed items.



The Public Collection - Cairo
2016

HD video in the Museum of Egyptian Antiquities
Audio extracts from documentaries by Egyptologist John Romer 

Plastic Injection Souvenir, Neues Museum,   Berlin, Germany
Hand Carved Souvenir, Cairo street market, Cairo, Egypt

With thanks to the Ministry of Antiquities-Egypt and Cairotronica



Cairo Souvenirs I-II
2016 
Ink on Egyptian papyrus
945 x 1880



Cairo Scape I, 2016, Ink on Egyptian papyrus, 650 x 1250





Space Journey II 

2016
HD video 
4min 30sec, Edition 5
Filmed by: Victor Neustetter, 
Actors: Paul Setate and Artwell Moyo

This experimental video work was produced while exploring a 
construction site in the Johannesburg inner city, the ‘explorers’ 
filmed are both currently migrant workers in Johannesburg. 
The video was made possible with the contributions of Victor 
Neustetter, Paul Setate and Artwell Moyo.



Syria

2016
HD video of artifacts in the archives of the 
Weltmuseum in Vienna, Austria
6min20sec, Edition 5
With thanks to Dr. Steinmann, Kurator, Weltmuseum Vienna

Neustetter produced and showed his video piece Syria Exploration 
in Vienna in September this year. The piece was produced at a time 
where Viennese media were reporting on stolen Syrian artifacts 
the war through sales on the black market , these black market 
purchases are said to be happening in the very countries that are 
refusing war refugees. Neustetter spent time in Vienna filming 
Syrian objects in historic collections as a way of meditating on this 
disjointed and disturbing phenomenon. 





EXHIBITION REVIEW

lluminating the African archive
November 10, 2016
by Mary Corrigall

Since their inception museums have functioned as sites 
of discovery; offering windows into the past and far-flung 
cultures and destinations. In the present-day this has been 
their undoing; particularly for institutions in western centres, 
which are haunted by their collection policies of the past and 
the narratives woven around them. How do these institutions 
justify retaining their historical collections and what stories 
can they tell about these objects now without exposing the 
inherent bias (and flaws) of these institutions and perhaps the 
society they serve? This month the British Museum is hoping 
to navigate this tricky path with a massive exhibition we will 
be observing closely that is dubbed South Africa: Art of a 
Nation.
 
In his exhibition Occupy Marcus Neustetter deals with 
museology politics in relation to African artefacts and art in 
a novel and characteristically abstract and playful manner.  
Drawing from experiences at the Smithsonian National 
Museum of African art in Washington and the Egyptian 
museum in Cairo, his voyage of discovery is not centred on 
the objects or the collections per se but the unseen qualities 
surrounding them.  His approach is literal and is depicted 
in a videowork titled Space Journey II, which shows him 
probing a dark interior with a large neon light. He is physically 
plunging himself into the archive - typically our engagement 
is theoretical and the archive space, being the store-room is 
never seen. Naturally, all he is able to bring to light (literally) 
are shadows.

 
These dark silhouettes become the basis for his art in 
this exhibition operating as metaphors for all this unseen 
baggage tied to these objects. They loom as the ghosts of 
the past that can only come into view from a position of 
enlightenment or is it darkness? The interplay of light and 
dark  runs throughout and is best given expression through 
a stunning series of monochromatic ink paintings that play 
with this juxtaposition visually and ideologically. Dubbed 
Shadowscape this series is displayed in the oval room in the 
first floor of the Circa gallery along with an installation titled 
Exploration, which demonstrates the process of ‘discovery’ 
that Neustetter undertakes. African artefacts are placed in 
front of floodlights, generating shadows on a screen behind 
them.
 
The result is morphing abstract forms articulating the 
shifting politics  - the rereadings, misreadings of the objects.   
Neustetter could have left it here, and in the past, when he 
was more concerned with enacting ideas or performances 
with light, he would have. Instead he has produced the most 
extraordinary hauntingly beautiful paintings that map these 
shifting shadows, transforming them into landscapes. These 
artwork are like maps, charting and inviting viewers into these 
unseen worlds of discovery that lie beyond objects. Due 
to the monochromatic palette and the organic, spindly like 
quality of the forms this other world is a swampy dark place  - 
like a forest in a Tim Burton movie. As such these landscapes 
are unreal, poetic and allow us to tread dangerous territory 
without any risk. In other words they invite curiosity and 
discovery, the qualities that drive Neustetter’s art but also our 
connection to it. An extraordinary show that should not be 
missed. - first published in The Times
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